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Kezal: Gottlob Frick (bass) / Marie: Pilar Lorengar (soprano) / Hans: Fritz Wunderlich (tenor)
RIAS Kammerchor / Bamberger Symphoniker / Rudolf Kempe (conductor)
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SMETANA SEERIE 4N 137'
The Bartered Bride (IR H B RIHTIR)

Bedrich Smetana is hailed as the father of Czech music.
Throughout his life, he composed a total of eight operas.
However, it is only his second opera, The Bartered Bride,

that truly gained worldwide recognition and remains

frequently performed today. Although the premiere of
The Bartered Bride in Prague in 1866 was not initially Rgu,imf AL
successful, the composer revised the work continuously

over four years, eventually replacing spoken dialogue with

recitatives. By 1870, Smetana had successfully transformed The Bartered Bride

from an operetta into a more structurally sophisticated comic opera.

The story revolves around a young couple, tenor Hans and soprano Marie, who
intend to marry and live in harmony. Unfortunately, Marie's parents oppose
this match and wish for their daughter to marry the son of a landowner.

Marie mistakenly believes that Hans has betrayed her, but in the end,

misunderstandings are cleared, and the opera concludes with a joyous ending.

Since Czech is not the most common language in the world of opera,
productions of Smetana’s works in English-speaking regions or other European
theatres are often sung in English or German. The recording we have selected
for you this Sunday is sung in German, featuring the renowned German tenor

Fritz Wunderlich as Hans.
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. Cenerentola: Agnes Baltsa (mezzo-soprano) / Don Ramiro: Francisco Araiza (tenor)
Prof. Lo King-man

RS Don Magnifico: Ruggero Raimondi (bass) / Dandini: Simone Alaimo (baritone)
PRESENTER 3% Ambrosian Opera Chorus / Academy of St. Martin in the Fields / Neville Marriner (conductor)
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La cenerentola (OB YY)
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When Gioachino Rossini premiered his opera
La cenerentola (Cinderella) in Rome in January 1817,
he was only 24 years old. He wrote the music to this

[ 4" VW&
sparkling comedy - penned by librettist Jacopo Ferretti - ‘; lfw

in just three weeks. Due to staging limitations, the plot

Francisco Araiza
simplifies a number of details of the original fairy tale. KB

Nonetheless, the work has proven to be an enduring
success in the international repertoire in the two

centuries since.

Our recording features mezzo-soprano Agnes Baltsa in

the title role. She is supported by tenor Francisco Araiza

as the Prince and bass Ruggero Raimondi as his tutor Don Neville Marriner

Magnifico. The Academy of St. Martin-in-the-Fields and 0 fog Wisan

the Ambrosian Opera Chorus are conducted by Sir Neville

Marriner.
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Rossini This English introduction was written by Prof. Lo King-man.
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;i Marietta: Carol Neblett (soprano) / Paul: René Kollo (tenor)
Prof. Lo King-man

B s Frank: Hermann Prey (baritone) / Fritz: Benjamin Luxon (baritone)
PRESENTER 3% Bavarian Radio Chorus / Munich Radio Orchestra / Erich Leinsdorf (conductor)
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Die tote Stadt (FEID 137"

Die tote Stadt (The City of Death), with music by Erich
Wolfgang Korngold and libretto by Paul Schott, premiered
simultaneously in Hamburg and Cologne in December 1920.

A masterpiece by the then 22-year-old composer, this opera

deals with the dream-like experience of a man devoted to the René Kollo
memory of his dead wife. He creates a ‘temple of memories’ &%
in his house to preserve his late wife's possessions and
remind him of the departed. The protagonist finally realises
that there can be no resurrection from death and leaves the

shrine behind.

The cast is led by tenor René Kollo and soprano Carol Neblett.

The Bavarian Radio Chorus and Munich Radio Orchestra ;;:i'-i”s“rf

perform under the baton of Erich Leinsdorf.
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i Pelléas: Didier Henry (baritone) / Mélisande: Colette Alliot-Lugaz (soprano)
Prof. Lo King-man

S Golaud: Gilles Cachemaille (baritone)
PRESENTER 3% Orchestre Symphonique de Montréal / Charles Dutoit (conductor)
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Pelléas et Mélisande (A F)cEEAMSRER1B)

Pelléas et Mélisande was composed by Claude Debussy and
adapted from a lyric drama by Maurice Maeterlinck. Although
the audiences at the opera’s Paris premiere in April 1902 could

not accept the originality of the music and the symbolistic
qualities of the text, the opera eventually acquired iconic Didier Henry

status as one of the most beautiful works of the genre. F A

The plot depicts the illicit passion between Pelléas, the
prince’s brother, and Mélisande, the prince’s wife, in the
mysterious environment of an ancient castle. The principal

roles are interpreted by tenor Didier Henry and soprano

Colette Alliot-Lugaz. The Chorus and Symphony Orchestra of

Montreal participate under conductor Charles Dutoit. Colette Alliot-Lugaz
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4 il EXRENBHERXARES -



https://www.rthk.hk/radio/radio4/programme/opera/episode/954009

RTHK
FMO97 6

Prof. Lo King-man
- $=97& > ]
PRESENTER ZE+¥

Programme in English
HEHE

HEENRER

Verdi
BEE

©'Giovanni Boldini

SUN H
/ 2024

SUNDAY OPERA
MBI 57

2:00PM

Ernani: Placido Domingo (tenor)/ Elvira: Mirella Freni (soprano)

Don Carlo: Renato Bruson (baritone) / Don Ruy Gomez de Silva: Nicolai Ghiaurov (bass)

Orchestra e coro del Teatro alla Scala Milan / Riccardo Muti (conductor)
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VERDI HEE
Ernani (GREBHRE)

Ernani, with music by Giuseppe Verdi and libretto by
Francesco Piave, was based on Victor Hugo's drama Hernani.

It premiered in Venice in March 1844 with immediate success.

The title character, Ernani, leads a band of outlaws. He joins
the nobleman Gomez de Silva to raise arms against King
Carlos of Castile. The three men are rivals for the affection
of Lady Elvira. The opera ends with Ernani’s death by his own

hand in accord with the medieval code of chivalry.

Verdi's abundantly beautiful melodies are skilfully assigned
to the four principal characters portrayed by tenor Placido
Domingo, baritone Renato Bruson, bass Nicolai Ghiaurov and
soprano Mirella Freni. Riccardo Muti conducts the Orchestra

and Chorus of Teatro alla Scala of Milan.
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This English introduction was written by Prof. Lo King-man.
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